
The Hundred Languages of Children
This poem was written by an Italian educator

from Reggio Emilia, Italy, and translated by LeIla
Gandini, one of his colleagues. The Reggio Emilia
schools have garnered much recognition and praise for
their elegant approach to early education and care.
Their approach draws upon research and learning theory
conducted over the past century, and so rather than be-

ing an "import", this approach is an integration of all that we
know about good early education and care. This poem is both
a celebration of all children have to offer, while also an indict-
ment of educational practices which they see as actually de-
structive to children's learning. We use many of Reggio's
practices in our work, and this poem represents our thinking
as well.

No way. The hundred is there. They tell the child:

to think without hands

to do without head

to listen and not to speak

to understand without joy

to love and to marvel

only at Easter and at Christmas.

They tell the child:

to discover the world already there

and1the hundred

they steal ninety-nine.

They tell the child:

tlict. work and play

reality and fantasy

science and imagination

sky and earth

reason and dream

are things

that do not belong together.

And thus they tell the child

that the hundred is not there.

The child says:

No way. The hundred is there.

The child

is made 10ne hundred.

The child has

a hundred languages

a hundred hands -

a hundred thoughts

a hundred ways 1thinking

1 playing, 1speaking.

A hundred always a hundred

ways 1listening

1 marveling, 110ving

a hundred joys

for singing and understanding

a hundred worlds

to discover

a hundred worlds

to invent

a hundred worlds

to dream.

The child has

a hundred languages

(and a hundred hundred hundred more) _

but they steal ninety-nine.

The school and the culture

separate the head from the body.

Loris MalaBuzzi (translated by Lella Gandini)


